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High-Speed Print Washers. Patented. They can wash an RC 
print thoroughly in only two to four minutes! The trick is in the 
water flow pattern which creates turbulence on both sides of the 
print. Available in two sizes, for prints up to 8 x 10” and 12 x 16”. 
Both have separators to keep smaller prints from overlapping in 
the water. 

RC Print Squeegee. Patented. Removes excess water from 
both sides of prints for rapid and even drying. Pressure is con- 
trolled by a unique spring action on one of the two wiper blades, 
which are made of soft rubber to insure against print damage. 
Handles prints up to 16 x 20". Made from corrosion-free materials 
for long life. 

Rapid Print Drying Rack. No heat. Prints dry quickly without 
curling. Air at room temperature circulates freely around both 
sides of the print to carry moisture away. Rack makes minimum 
contact with prints and is angled to prevent emulsion scratches. 
Holds up to five 12 x 16” prints or ten prints 8 x 10” or smaller. 
Special space-saving design. 


GMI Photographic Inc., 


Dept. DP283, P.O. Drawer U, 1776 New Highway, 
Farmingdale, NY 11735 « (516) 752-0066 
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